There has been valuable work in recent years on the post-Civil War South. Historians such as Anne Sarah Rubin and Richard Zuckzek have demonstrated that white guerrilla-style terrorism, a defiant and resistant white public mood and the fact of Federal military control of the South make it plausible to argue that a state of quasi-war, as well as a strong sense of Confederate identity, persisted throughout the period of Reconstruction.
6 David Blight has argued that sectional reunion was achieved at the expense of African Americans, with the war's emancipatory aspects largely overlooked while Caroline Janney has presented, arguably, a more nuanced case that stresses the gaps between political 'reunion' and genuine 'reconciliation.' 7 The little that has been written on the Centennial Exhibition, however, has been largely concerned with the fair itself and its design rather than with how Americans actually experienced the event and inscribed it with meaning. Mitch Kachun and Philip Foner have proven admirable exceptions to this in their explorations of African American engagement with the Exhibition. Kachun's work is centered around black attempts to create a usable past by utilizing the Centennial as a space in which to articulate an American identity, while Foner's contribution is essentially a dispiriting account of black exclusion and white (Northern) indifference and/or hostility. 8 Robert Rydell, in a general study of late nineteenth/early twentieth century world's fairs, stressed the Exhibition's use a vehicle for equating progress with both white hegemony and the existing (Northern) social and economic order. Lyn Spilman's work, meanwhile, has framed the Centennial as a locus of national memory and shared identity. Spilman touches on the issue of Southern Centennial resistance, pointing out attempts by Centennial promoters to counter that by appealing to shared Revolutionary heritage. 9 And the late W. Burlie Brown, writing in the midst of 1970s
Bicentennial hoopla, showcased some interesting and colorful source material in a localized study of white Louisiana's engagement with the Centennial, but seriously underestimated the reach and influence of the Exhibition when he characterized it as 'miniscule' in comparison with that of the Bicentennial. 10 This article will demonstrate the ubiquity of this national anniversary in mid-1870s white Southern culture, as well as the ways in which the commemoration amplified ideas of regional distinctiveness and served as a rhetorical proxy for the political and social divisions of the era.
National conversation around the Centennial commenced in earnest in the early 1870s, following the formation of a National Centennial Commission, comprised of two commissioners from each state, charged with raising money for and organizing the fair.
Congress had authorised the committee to oversee "an exhibition of American and foreign arts, products and manufactures" but provided no capital for the endeavour. A central theme of the celebration, coming only a decade after Appomattox and in the midst of Reconstruction, was patriotism and reunion. The United States Centennial Almanac (1874) expressed the aim of making the Centennial "a work of pride, of patriotism, and reconciliation." 11 And in the words of one of Wisconsin's Centennial commissioners, "I am convinced that this Centennial
Celebration will do more to reunite all the elements of this nation into one grand whole than any event which has occurred in this century." A recurring theme in Southern anti-Centennial rhetoric was that the Exhibition was nothing more than a Northern money-making scam; one typical snipe complained that "the press of the South has not done its duty in exposing that huge fraud and Yankee
Swindle…") 14 This served to highlight a second aim of the Centennial, albeit one less freely acknowledged by its organizers than that of commemoration and reunion: profit. The Gilded Age of unbridled capitalism was getting underway, and Philadelphia's leaders anticipated a lucrative windfall from the millions of visitors to Fairmount Park. Scribner's Monthly magazine summarized the extent to which the Centennial was seen as a catalyst for recovery after the economic downturn of 1873:
All good Americans are looking forward to the passage of the year 1876 with great interest…there is a belief we have seen the worst. Of a certain kind of business there will be more done than ever before. The passenger traffic on the railroads will be immense. All the West is coming East…the Southern states will be similarly moved…all lines of travel converging upon New York and Philadelphia will be crowded…There will be a tremendous shaking up of the people, a great going to and fro in the land a lively circulation of money and a stimulation of trade.
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The layering and interlocking of motivation behind the Centennial Exhibition was underscored in a letter from Connecticut Commissioner William Phipps Blake to Exhibition Director-General Alfred Goshorn. Blake advised cautioning investors in the Exhibition that they might not receive a full return on their stock and that: "We must fall back upon patriotism and other such incentives…" 16 Linda Gross and Theresa Snyder, in their 2005 photographic history of the Centennial described Centennial patriotism as a "mechanism" to convey
American innovation and technology to the world. 17 Philadelphians certainly hoped to reap financial rewards from the Exhibition but there is no reason to believe that pecuniary and patriotic motivations were mutually exclusive. But although, as Lyn Spillman has pointed out, the "most enthusiastic organizers" of the Centennial were "Pennyslvania manufacturers and merchants," it was much more than a commercial enterprise, or "Yankee swindle." 18 The
Exhibition was a celebration of American nationhood and progress. Its significance and its power to confirm and/or challenge American identities are ratified by its sheer reach: the Centennial hosted a staggering 20% of the American population and virtually every literate person amongst the remaining 80% would have been exposed to discussion and descriptions of the fair.
The Centennial was inescapable in 1876. Newspapers across the South regularly listed the names of local citizens who had "Gone to the Centennial" and prominently displayed advertisements from railroad companies offering special excursion fares to and from Philadelphia. In Pulaski, Tennessee, the local newspaper published a letter signed by dozens of local citizens requesting that Captain C. P. Jones, recently returned from Philadelphia, deliver a lecture on "The World's Great Show" for Pulaski residents unable to see it for themselves. Jones' acceptance was also published, along with the caveat that he was incapable of "convey[ing] any adequate conception of the Great Show at Philadelphia."
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In Columbia, Tennessee, the Herald and Mail reported that:
Reverend Stoddert, who…gives interest to every subject upon which he speaks, is expected to lecture…on the Centennial. Having devoted sometime (sic) to the examination of all subjects of interest at this grand Exposition of the world's curiosities, he will be able with his great powers of delineation he will be able to present a panoramic view of the whole scene which will be more perfect and far better than nine tenths of the visitors will ever see amid the hurly-burly and wild rush of the excited crowds.
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So in the view of this Tennessee editor, there was no need for anyone to actually travel to Philadelphia when they could instead rely upon the delineative powers of a local minister to experience what was more an exhibition of curiosities than a commemoration. Elsewhere in the same edition, the paper noted that "several of our handsomest and most prominent young bachelors are making their arrangements to start to the Centennial. While we believe it is money badly laid out, yet it is theirs. They can very conveniently spare it and if they choose to use it in this way, no one has a right to object."
21
The newspaper seemed more sympathetic to "Bob
Frierson," who, it observed, was going to "stay at home, smoke Centennial cigars, and wait for the next hundred years to roll around." Indeed, people's reactions to it seemed to exist independently of the actual Exhibition.
A contentious subject throughout the years of its planning, the Exhibition continued to serve as a lightning rod for partisan discourse after it opened its gates to the public on May 10, 34 This is borne out through a look at press coverage of the Exhibition, with a sense of apartness, of distinct sectional and political (the two were largely conflated) identity being evident in much white Southern discussion of and reaction to the Centennial.
The Republican Knoxville Chronicle, commenting on disappointing attendance during the Centennial's first few weeks, predicted that while the exhibition would end up losing money, the fair would succeed on an aesthetic and artistic level. The Democratic News, of Bristol, Virginia, seized on this assumption of 'failure' to proclaim that "The fact that it is being made a sectional parade for flaunting the bloody plumes of the late war and the laurel wreaths of northern heroes will cause it, not only to lose much patronage it would otherwise have had, but cease to be regarded as a national affair." 35 The News concluded with a sentiment that encapsulated the delicacy of white Southern sensibilities in any matter concerning the Civil War: "There ought not to be anything there which revives the unpleasant memories of the late bloody struggle inside the nation." 36 The difference in attitude between these Republican and Democratic Southern newspapers towards the Centennial is just one indicator of how deep the partisan and sectional split was in 1876, and of how discourse around the Centennial reflected these divisions. John Henderson had commented to his wife (before they knew they would be attending the Exhibition) about a relative who harboured ill feeling towards the commemoration:
Yr uncle Tom Ruffin has conceived a violent hatred of the Centennial and all connected with it or who patronize it or who speak of patronizing it. I told him you and I would fail to patronize (it) for no other reason than because we were too poor to do so and that I wished exceedingly that that obstacle could be removed. That statement however did not make him view the subject any more leniently. If anything, he now looks upon us with much less favour than ever, on account of our weakness for the Centennial.
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Tom Ruffin's reaction is typical of the strong reactions the Centennial could elicit. While the precise source of Ruffin's animus is unknown, it is likely safe to assume it was grounded in sectional resentment, like much of the anti-Centennial rhetoric that had echoed through Southern legislative halls and across editorial pages in the years and months of build-up to the Centennial.
For those white Southerners who did travel to Philadelphia, the Centennial Exhibition appears to have engendered not feelings of national unity, but profound regional difference and, it must be admitted, a good deal of self-conscious Southernism. One woman described how, as she and a companion travelled to Philadelphia for the Centennial:
An Irishman was in the seat behind us…[he] was a highly educated man, he got to talking to a gentleman next to him who was quite deaf, in the course of his remarks it came out that the Irishman was a Southern sympathizer and the deaf man was a Republican. He quite horrified the Rep[ublican] by saying if the thing was to be done over again he would come over and help the South, and paid the Southern people compliment-for which Bettie turned around and thanked him.
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"Bettie" was typical of the Southern visitor to Philadelphia, who seldom seemed to lose consciousness of their difference and their status as outsiders or "foreigners." The same correspondent, in describing some objects on display at the Exhibition that she "suppose(d)…came over on the May flower (sic)," declared herself unimpressed: "not that I admire it on that account, for I wish she had sunk in mid ocean." 39 This violent reaction to the seventeenth century voyage that resulted in the settlement of New England serves to emphasise a Southern sense of apartness, harking back to the old belief that New Englanders descended from Puritan Roundheads and Southerners from the Cavaliers.
Puritan relics were not the only items on view at the Exhibition that aroused strong regional feelings. Particular sensitivity was also shown to any artistic representation of slavery or emancipation. The Petersburg Post of Virginia described one Southerner's reaction to a painting on display entitled "Emancipation" which depicted Abraham Lincoln using a sledgehammer to break the chains on a "heavily shackled" black man while hovering angels Unwilling to either recognize any motive beyond a desire to insult Southerners, 'Nourma'
concluded that the piece "frightens children, shocks ladies, alarms girls and is sneered on by men. So the artist has found his reward in failure." 44 A correspondent for a Galveston paper concurred, describing for readers "a brassy looking bronze figure, representing the negro set free, which the Yankees think very fine but which looks like a dancing dervish to me." Gettysburg's prominent position and, noting the large crowds that gathered around it discussing the war, quoted a fellow Southerner as predicting "that picture will make trouble yet, you had better take it down." This observer was particularly galled because the painting's presence seemed to fly in the face of the Centennial's goal of selective commemoration: "I believe it was understood there was to be no reminders of the 'late unpleasantness." 49 The Mobile
Register used Rothermel's work and the prominent position it was given to demonstrate the "glaring… (lack of) common decency and taste" in what it dismissively referred to as "this love-feast of the centuries."
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In Bristol, Virginia, the local newspaper's correspondent referred to the "thousands" of works of art on display at the Exhibition but only commented on Rothermel's, pronouncing it a "daub" noteworthy only for its gargantuan size and the "bloody memories it revives." 51 The Richmond Enquirer's correspondent, adopting a milder tone, reassured his readers that:
There is little to be found that will offend Southern sentiment. I do not think the mammoth picture of the battle of Gettysburg is so very objectionable as it has been made out to be, except that it has a strong tendency to revive the memories which had better be left buried.
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Here we see touchiness on the part of the Southerner, a wary concern with how the South was represented on this national and international stage. In another example of Southern sensitivity, an Augusta cotton broker wrote to Georgia Centennial commissioner George
Hillyer enclosing a newspaper clipping which purported that a portrait of Robert E. Lee had been refused a place in the American gallery by Centennial officials and was being kept "in a dark corner among the works of Norway." 53 Hillyer relayed the report of this offense to Southern sensibilities to the national commission, testily requesting them to locate the reporter responsible, ascertain the facts, and allow him to publish the truth, as he was "heartily sick of these scurrilous squibs" and wished to reassure his constituents "how little cause there is for persons who sided with the Confederacy… to feel that anything has been done, or would be done…to wound their feelings." 54 John Sartain, who was in charge of art exhibitions at the Centennial, responded to Hillyer's query by explaining that the painting was indeed on display and "well-placed" in the American Gallery. Sartain admitted that it was not in the "centre" but went on to point out that it had been received after the deadline for inclusion and, in his words, had "only been accepted because it was from the South and was a portrait of Gen. Lee." He conceded that "pictures from Norway and Sweden have overflowed into this gallery but it is an American room nonetheless and a sign in large gilt letters makes it known as such." By all means, whether or not your state has contributed money and material, let all go who can afford to do so, for it is our Centennial as well as the Centennial of the Northern people. We are a part of the Union. This country is our country…it is now more than eleven years since the last Confederate gun was fired…Let the dead past bury the dead. Let all bitter memories be forgotten. nationalism's deliberate acquiescence to Southern sectionalism," Hayashida-Knight has ably demonstrated the lengths that Centennial organisers and backers went to in order to accommodate Southern sentiment at the Exhibition. 62 There was though, some strong Northern and Republican reaction to Southern sensitivity. Furthermore, as will be demonstrated, much Northern press coverage of the Centennial was not conducive to inculcating reunion or unity. In an article headlined "Absurd
Manifestations of Tenderness for the Feelings of Unconverted Rebels" the Republican Chicago
Inter-Ocean recounted a contretemps over black employment at the Exhibition. The newspaper, noting the controversy over Rothermel's Gettysburg, commented that "the commission has been assailed because they let the canvas have a space in the art gallery. It tended to revive the animosities of the war, they said, and therefore it ought to be kept out. So steadily has this prating of reconciliation been kept up, that one might have believed that the Southerns are really converted, that they had given up the doctrine of states' rights…that they were only too willing to accord to the colored men all the rights and privileges to which they are entitled. But it seems this is all a mistake…" The Inter-Ocean related that a Centennial Commissioner from Iowa proposed a resolution that the Commission authorise the employment of black men on the Centennial police and guard forces. As the newspaper put it, "nearly every one of the Southern members was on his feet, canes and umbrellas were flourished…these howlers for reconciliation demanded that the offensive resolution be withdrawn…" The motion passed, but barely. The Chicago paper published the vote tally-the majority of the Southern commissioners voted against the resolution, including, interestingly, John Lynch, Louisiana's black commissioner. The Inter-Ocean summed up the Centennial management's priorities in pandering to a sulking South at the expense of black Americans: "The fear of offending some over-scrupulous visitors from a section of the country that contributes almost nothing to the Exhibition is a sentiment that will meet no favour with the great multitude of the North…simply the resurrection of that morbid sentiment which has so long disgraced our civilization."
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The Inter-Ocean reported that as of May 27 no African Americans had been hired and that Director General Alfred Goshorn would probably decline to do so, on the ground that the positions are already filled…it is time to stop talking about reconciliation. The Southerns do not want it and will not have it if it involves any concessions. This is to be a great Centennial year of jubilee but according to the Confederate notion, white men only are allowed…the black men are to be left to peek through the knotholes. That the colored people feel the slight…is apparent. Your correspondent, among the hundreds of thousands of visitors he has noticed…has not seen a dozen negroes of any age or sex.
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The (white) Atlanta Constitution also posed a question about black involvement with the Centennial:
The radical party in its malignity and insanity, has made the Negro an equal citizen and sharer in the blessings of this republic. Richard Hubbard delivered a platitude-laden speech that was ostensibly about sectional reunion, but which sounded more like an advertisement for the benefits of settling and or investing in the Lone Star State. The Galveston Daily News described it as "a description of the resources and capabilities of the state" and commented that the "eloquent orator was greeted by a large crowd…including more than a hundred Texans."
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There were plans for a day to celebrate Virginia, but the state's Democratic governor, James L. Kemper, issued a well-publicised explanation for his refusal to sanction or participate in "Virginia Day." Kemper, grounding his statement in Virginia's dire financial situation, stated that the commonwealth had already "declined to incur the cost of taking part in the Centennial because her poverty, not her will, forbade the diversion of any portion of her revenues to that object." 71 Exhorting ordinary Virginians to greater financial responsibility, the governor further explained that he "would not, if I could, attract to Philadelphia those who, in view of their necessities at home, ought not to go at all." 72 Kemper embedded within this homily on frugality an acknowledgement that while Virginia was of course only interested in reconciliation, others were using the Exhibition as a vehicle for expressing sectional and unreconciliatory sentiment: "With regretful composure, without abating her known spirit of conciliation, she beholds the untimely sectional animosities and reproaches which, provoked by no act of hers, tend to mar the noblest design of the Centennial celebration." This idea that the white South had something to learn from the Centennial and the North was acknowledged, with a strong sense of sectional alienation, by "Traveler," a correspondent for a Macon, Georgia paper, who provided this impression of the Exhibition:
The most striking feature of this whole Centennial business is the…'get up and git' you see about everything and everybody…There is no 'Sleepy Hollow,' 'wait for the wagon' or 'hang 'round the corner' schedule run here…Move! Go! You catch it from the peanut and popcorn sellers on the sidewalk. You hear and see it and feel it in the jostling, wrestling crowd…you begin to shudder at your own insignificance and involuntarily feel a desire to 'get up and git.' And you do get, and everybody around you gets…the only question is, how much of it can you stand…? Everybody is centennializing….
This Southerner's account of the hustle and bustle, the commerciality, the "get up and git" of the North highlights the lack of these attributes in the "sleepy-headed" South and gives us a sense of the kind of economically revitalized region proponents of the "New South" hoped to achieve through their programme of industrialization and boosterism. "Traveler"'s report
shows the Centennial as a vehicle for confirming identity, through the sense of cultural alienation the reporter describes and the realization that, to paraphrase, "we are not like that." "Traveler" concluded: What a pity it is that some of this energetic 'matter' can't be taken from these live Doodles and punched into the arms and feet and legs of our sleepy-headed men and boys of the South…"
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The same article also ratifies the close connection between sectional and party loyalty. These digressions in generally positive accounts of the Centennial Exhibition serve to emphasize the overlapping sectional and political divisions in the Centennial year as well as the strength of these partisan sentiments. Feelings were running so high that one Southern visitor observed that "there is more excitement than there has been since 1861, and really it looks more like war than it did then." 92 In fact, resumption of war was not an unheard of idea in a year that saw not only the Centennial Exhibition but also one of the most bitterly partisan, and ultimately fraudulent Presidential elections in US history. Ulysses Grant, his administration besmirched by scandal after scandal, was approaching the end of his second term in office. When Grant's most likely successor for the Republican nomination, James
Blaine, became embroiled in scandals of his own, the Republicans went for a compromise candidate, the personally honest but colourless Rutherford B. Hayes. 93 The Democrats nominated New York Governor Samuel Tilden. There was a dearth of real difference between the two parties' platforms, with both agreed on the desirability of withdrawing federal troops from the South and the need for civil service reform. Still, the campaign was rancorous, and in some ways seemed to embody a proxy continuation of the War. This was the same year in which the Centennial Exhibition was meant to provide a setting for "bind(ing) more closely together every part of our great Republic…" 94 Yet as one Republican, stumping for Hayes, declaimed:
Every man that endeavoured to tear the old flag from the heavens that it enriches was a Democrat. Every man that tried to destroy this nation was a Democrat....the man that assassinated Abraham Lincoln was a Democrat...Soldiers, every scar you have on your heroic bodies was given you by a Democrat! 95 This type of rhetoric, known as "waving the bloody shirt" ensured that the war was never far removed from public discourse. In October 1876, just before the presidential election, The
Christian Recorder, an African American paper based in Philadelphia, warned that:
We stand today face to face with a crisis involving the life of the nation. We confront in the contest an enemy bolder, a more adroit, and a far better matured than in 1860. Then, as now, there was a "solid South." But now murder, violence, and fraud are more persistent and studied.
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Here the Recorder acknowledged a white South made more militant, more cohesive and more determined to define citizenship on its own terms by the events of war and Reconstruction. The piece conflated the two sides in the Civil War with the two main political parties and warned that if the choice between Republican Hayes and Democrat Tilden fell to the electoral votes of South Carolina or Mississippi, "scoured to the Democratic juggernaut by violence and fraud" that resumption of war could be necessary:
Only this, Americans: war or abject, cowardly craven submission to a more wicked and diabolical plot than that of 1860-61…the only patriotic…way out is to elect Hayes… by a majority so crushing that the embodiment of all the crimes in the Decalogue will not dare question the result. "Up guards, and at them!" signally demonstrated the superiority of the North in most of the essential elements of civilization." The Gazette then castigated "untaught and unteachable Southern Bourbons" and in reference to the 1876 elections warned that "the evidence is indisputable that the same spirit of disorder and rebellion that brought on the Civil War now animates the Democrats' rank and file and that they are better armed than ever."
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The Mobile Register also used the Centennial to make political points. Musing upon the changes seen since 1776, the Register reflected that, "For, in precisely the same ratio as today is ahead of that day in steamboats and telegraphs and Gatling guns, it is also ahead in demagoguery, demoralization and Blaineism, and in this latter is the ugliest and worst of the progress we have made." (Senator James Blaine had spoken in Congress against extending amnesty to Jefferson Davis, and was widely accused in the South of 'waving the bloody shirt.')
The Register complained that Blaine had "stifled much of the fraternal gush, without which the Centennial Exposition is only a Mechanic's Institute." Striking a note of injured righteousness, the paper claimed that the South had been prepared to "gush as spontaneously as any Brotherly
Lover" until Blaine's words in Congress "fiendish(ly) rend(ed) open nearly healed scars."
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Months later, the Register counselled Alabamians to avoid "Centenniadelphia," and played down both the appeal and the success of the Centennial, remarking that "the Centennial rush from the South has dwindled into almost nothingness…our people are too poor to go northward this year…especially when they reflect that it will be one of universal extortion and cheating, with the mighty Yankee Nation 'on the make' as one man." 100 Here the Register employed the trope, often encountered in Centennial-related discourse, that the Exhibition was a moneymaking scam devised by a people more commercial, and more avaricious than were 
